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A NOBLE PICTURE. 

*' Edelfraulein " (A Noble Lady) is the title which Herr 
Kaulbach gives to his picture, of which we publish an engraving 
in the present number ; and our readers who saw the picture, 
'' Of Noble Birth," by Teschendorfif, published in a former number 
of The A^INE, can have opportunity to compare the con- 
* ception which each artist has formed of what should be the ap- 
pearance and outward characteristics of face and form which 
should be found where birth and beauty meet to give us assur- 
ance of true aristocracy. The comparison is assisted, too, by 
the fact that both artists have chosen to represent their creations 
in the guise of young girls in sixteenth-century costumes ; but 
here resemblance ceases and contrasts begin. Teschendorff's 
ideal is a brunette, slender in figure, with a proud and passionate 
face, and with not a little of haughtiness in the expressive fea- 
tures. He has so draped the figure, too, as to hide from us every 
thing but the face, as if in that were to be sought all the signs of 
the nobility he wished to portray. In this he may have been 
somewhat influenced by the years he has spent in study in Italy, 
for he is of Saxon birth, and long painted in Leipsic. 

Kaulbach, on the other hand, has given us a blonde, with 
calm, firm face, a little serious, perhaps, but capable of an infinite 
deal of sweetness and tenderness ; a bust and shoulders of noble 
proportions, from which springs the neck, like a marble pillar, to 
support its lovely capital. The whole attitude is graceful, and 
very little aid has been drawn from accessories ; indeed, were it 
not for the sleeve, we should scarcely be able to say that the 
painter had not given us a portrait of some lovely ** Edelfraulein" 
of his own family and of the present day. It is quite possible 
that he may have drawn some of his inspiration for the present 
picture from his young sister-in-law (a lady of dazzling beauty), 
whose portrait, also in the costume of the sixteenth century, he 
painted for the Munich Exhibition of 1876, when it was pro- 
nounced by good judges to be the best work of the kind in the 
gallery. There is not so much of haughtiness in the face which 
Kaulbach has here painted, but there is a dignity and majesty in 
the whole face and figure which gives us assurance that there is 
plenty of " proper pride " behind that calm countenance ; and 
that those eyes^ which are now looking so dreamily into space, 
could and would, at proper -provocation, flash with a fire which 
would scorch and wither the offender. In fact, she seems 

** a woman nobly planned, 

To bless, to comfort and command." 

Frederick Augustus Kaulbach, the painter of the picture be- 
fore us, is one of the Munich school of the present day; and, 
notwithstanding his youth, is already looked upon as one of the 
foremost among the rising young artists of that great art centre. 
We may, perhaps, be doing an injustice in speaking of so inde- 
pendent: and original a painter as Kaulbach as belonging to any 
school, in the technical sense in which the word is generally 
used; but, as he has been chiefly known and has made most of 
his reputation as an artist in Munich, it is perhiaps proper to class 
him as of that school, however much he may differ from other 
members of it in his methods and nianner of handUng and treat- 
ment of his subjects. He is the inheritor of a name great in the 
history of the art of painting, more than one artist of fame having 
borne the name. Whether this is ordinarily an advantage to a 
youth is matter of doubt. Experience has shown that, as a rule, 
the inheritance of a famous name proves a serious handicap to a 
young man starting in the race of life. Very few great men have 
had great sons, and where such has been the case it has come 
under the head of the exception which is said to prove the rule. 
It has, probably, more often occurred in art than in arms or in 
politics that both father and son have been celebrated ; but in 
these cases it has usually happened that either the one or the 
other gained the greater glory. 

The subject of our sketch was born June 2, 1850, at Munich, 
where his father, Frederick Kaulbach, an artist of considerable 
reputation, then resided. When four years old his father removed 
to Hanover, taking the young son with him ; here the boy grew 
up, taking his first instructions in painting from his father, until 
1867, when he went to Nuremberg and entered the art school of 
Von Kreling, remaining there two years. In 1869 he returned 
to his father and assisted him in the execution of his works ; but 
in 187 1 he came back to his birthplace, and has remained in 



Munich ever since, where he has achieved a.reputation which rests 
not less upon the popular love for and appreciation of his works 
— some of which, of. a popular character, have been extensively 
lithographed — than upon his recognition by the critics. Through- 
out his picture^ there runs a lyrical strain, so to speak, and it has 
been proposed to call his works '^ melody pictures." In express- 
ing his artistic thoughts he makes little use of adjuncts, requir- 
ing very little material from which to construct a picture. A 
little girl 'picking flowers ; a young lute player ; a young lady 
with a dog ; a mother with her child in her arms ; a group around 
a piano — such are some of the subjects on which his pencil has 
been exercised. It will be seen that while these subjects afford 
no field for the display of great genius in the expression of pas- 
sions or emotions, they give ample scope for the vein of sweetness 
and tenderness — of humanity in short — for which he is noted, 
and which quality it is that has made many of his pictures so 
popular. When we consider his youth and what he has already 
done, we can not help believing that, if his head be not turned by 
his early success, Frederick Augustus Kaulbach has a noble 
career before him. — P. Williams, 



MARION AND HIS MEN. 

Of all the heroes America has produced, and they have been 
by no means few for the length of time her history covers, none 
have taken such hold on the popular heart as have the heroes of 
the Revolution. Perhaps the late war is too near to us to allow 
of our having the same feeling toward those who distinguished 
themselves in it. We are not yet far enough away to have fo- 
cused them properly, to get, so to speak, the proper perspective 
on their characters and their Achievements. Another reason, 
probably, why the heroes of '76 should seem more heroes to us 
than those of '61, is, that the struggle in which they were en- 
gaged was for the building up of the nation, for the establishment 
of a friee government ; whereas the later war was to prevent the 
breaking in two of the government already established ; and had 
it resulted in the formation of two governments instead of one, 
the principles fought for in 'y6 would have been riiaintained in 
both. Again, the late war was fought by regularly organized 
and regularly drilled armies on both sides; and in such a war 
there is little opportunity for individual heroism to display itself, 
or to be recognized apart from the mass ; whereas, in the Revo- 
lution but small forces were at any time engaged, and a great 
deal of the fighting ^especially in the South — rwas done, more 
particularly on the side of the Americans, by bands of partisans, 
or guerrillas, as we should now call them. In such a war it was 
inevitable that there should be many instances of courage and 
devotion, which, standing out distinctly from the general move- 
ments of the armies, could not fail of complete recognition, with 
the result of bringing immediate fame and glory to the doer of 
them. Especially was this the case with the different partisan 
corps, each of which had its leader, who had generally won his 
position by the general suffrages of his followers founded on their 
estimate of his character and admiration for some daring act or 
acts of heroism. 

Of this class the greatest was General Marion, whom Tarleton 
called ** The Swamp Fox," a name by which he was ever after 
affectionately known by his devoted followers. The name, how- 
ever, very imperfectly expresses his character, and has worked 
mischief to his fame by making hin^p be looked upon as only a 
shrewd guerrilla captain winning his** successes by clever alterna- 
tions of fighting and hiding in swamps. The fact is, Marion was 
a natural soldier — a born captain. He had many of the charac- 
teristics and much the same mental and moral temperament as 
had Washington ; and, though not so great a man as the chief, 
would, in a broader field than that in which fortune had placed 
him, have proved himself a commander of no mean rank, and 
capable of conducting the operations of a much larger force than 
he ever had under his , command. The qualities of prudence, 
coolness, intrepidity, quickness of conception, rapidity of execu- 
tion, clearness of judgment, firmness and evenness of temper- — 
not carried away by success nor unduly cast down by defeat — 
all these qualities, which he undoubtedly showed among the 
swamps and hills of South Carolina, while commanding a small 
force, would have made him a suitable commander for a larger 



